l8o    PRINCIPLES   OF   SHAKESPEARIAN   PRODUCTION

Connotations both bestial and prophetic are in the two-way
significances Caliban himself should have aesthetic dig-
nity In King Lear a new rush of imaginative power takes
the stage after the preliminary indecisions, and m Timon of
Athens a new and striking direction is outlined by the pro-
tagonist's solitary, at once human and inhuman, grandeur
durmg the final acts

Stage representation raust be both stiong and subtle The
cential act of Timon's disrobing can easily be rendered
nugatory I have, for example, seen Timon, lecently in rich
robes, enter suddenly on a fore-stage under full lights with a
single rough cloak, and throw it violently from him, to
reveal a ready loin-cloth The action was crude, non-signi-
ficant and unconvincing How did he come to be wearing
that rough loin-cloth, or if so, why carry a cloak expressly
to thiow it off? No Let him be weaung under his iich
clothes an elaborate kilt in similai style, and let him ap-
pear for this difficult action up-stage cential, carefully lit
from one side, with his onginal ovei cloak matching the kilt
- the whole costume being heie impossible - unwiappmg
and throwing it from him with deliberate, pictonal, yet
natural movements fitted to the lines The action is held fox
a moment in mid-flight, a cameo Then let him reappear
later in the rough loin-cloth of his prophetic savagery 1 1 is, you
see, an important, semi-ritualistic, act, an unveiling of the
universal , yet one to be carefully i eah?ed m tei ms of possible
behaviour and set within a giaduated sequence During the
later action we must have abetting of wild and mgqcd
power, with Timon first revealed as a statuesque silhouette
among gaunt rocks, with the dawn giadually gilding, throw*
ing up, creating, his body, preparatory to his first address to
the sun Thereafter, various strong lighting and shadow
effects, shot from the wings, can be used, both on his body
and on the rocks Meanwhile the intermittent sound of suif
will hint that ocean of being towards which the action moves l
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